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JUAN DELGADO 
& THOMAS McGOVERN

JOHNNY NICOLORO

Vital Signs |With Accompanying Book|

Virgin Mary

South Gallery

Education Gallery

Vital Signs is a 
c o l l a b o r a t i v e 
p h o t o g r a p h y /
poetry project 
about the Inland 
Empire region of 
Southern California, 
The combination 
of images and 
words suggest the 
expansive nature of 
art-making where 
seemingly unrelated 
things, memories, 
impressions and relationships coalesce 
through the shared sensibility of the 
artists and viewers.

The project began in 2006, when 
Thomas McGovern star ted 
photographing hand-painted signs and 
murals throughout the Inland Empire. 
His works are emblematic of the rich 

Johnny Nicoloro creates colorful 
layers of visual imagery by utilizing his 
signature technique of double-exposed 
compositions created entirely in his 
camera.  Recently, the artist turned his 
camera to the Virgin Mary, one of the 
most revered and iconic figures in the 
world.  In Virgin Mary, the artist layered 
images of the Virgin Mary with signs, 

objects and the commercial artifacts 
of urbanity in collages depicting the 
hardships and challenges of our times.  
Of note are his often-whimsical titles 
that share his deeply personal devotion 
for the protection and grace the Virgin 
Mary is honored with in communities 
across the Southern California 
landscape and beyond.

Saturday, November 8
Exclusive presentation by Juan Delgado & Thomas McGovern.

cultural heritage of the community 
and region and represent the recent 
past, when hand painted signs were 
an inexpensive way to advertise a 
business and decorate a building.    
Unfortunately, as neighborhoods 
develop and prosper, these signs—and 
the vitality and shared cultural heritage 

they represent—
are painted over, 
homogenizing what 
was unique.

L ike  Thomas 
McGovern, Juan 
Delgado has lived a 
major part of his life 
in San Bernardino, 
writing about the 
region for decades.  
His poetry for 
Vital Signs evolved 
through extensive 
discussions while the 

collaborators were driving, walking 
and celebrating their city. 

The fusion of cultures and the shared 
sensibilities of the artists are apparent 
in both the book and exhibition, 
which are a tribute to the region and 
a celebration of cultural diversity, 
ingenuity and entrepreneurship.
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COVER IMAGE - Guillermo Bert: Black Cube

Juan Delgado & Thomas McGovern: Vital Signs Book Cover
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LINDA VALLEJO

LUIS FILETO

Make ‘Em All Mexican
East Gallery

Vault Gallery

Los Angeles-based artist Linda Vallejo 
consolidates multiple international 
influences gained from a life of study 
and travel throughout Europe, the 
United States and Mexico to create 

paintings, sculptures and installations 
that investigate contemporary 

cultural, political, spiritual 
and environmental issues.  

Critically acclaimed as 
breakthrough work, 
Vallejo’s Make ‘Em All 
Mexican re-contextualizes 

familiar iconography through 
a culturally personal lens by 
re-purposing objects ranging 
from postcards and posters to 
figurines and statues.  

Vallejo carefully selects 
her objects from 
antique stores, yard 
sales and estate sales 

then gives them new 
identities with auto body paints, 

acrylic, gold leaf, oil and Wite-Out. 

Fileto’s current body of work is 
driven by emotion and mental states 
resulting from a search for meaning, 
it is a metamorphosis of expressions 
via paintings, photography and mixed 
media works. His response to emotion 
has become the internal compass to 
his work, he states “What eye feel 
is what (I) feel.” Fileto uses shapes 
and colors as metaphors for these 
concepts; geometric squares represent 

a “narrow understanding of 
our existence” and the color 
burgundy respresents blood 
while suggesting a melancholic 
state. His material application 
ranges from nail polish and 
finger painting to action painting. 
In his work, Fileto embraces the 
idea of being consciously aware of 
God, family, friends and what we all 
visually conceive on a larger scale.

By transforming figurines of pop icons 
such as Elvis and Marilyn Monroe into 
chocolate-skinned El Vis and Mariela, 
Vallejo imbues her figures with the 
polarities between the iconic and kitsch 
and tongue-in-cheek humor while 
questioning the politics of color.  These 
transformed characters bring questions 
of race and class to the forefront. 

Each item is potentially comical and 
unfamiliar all in one glance.  For 
Vallejo these issues hit close to home; 
she states: “Even as a third generation 
American, I remain invisible in the 
cultural landscape. Thus, Make ‘Em All 
Mexican creates a space that is inclusive 
of the Latino community while at the 
same time exposing its absence and 
the cultural divides that exist in our 
country.”

LINDA VALLEJO FORUM: On 
Thursday, September 18, MOAH will 
be hosting a Question and Answer 
session with Linda Vallejo from 6 - 8 PM.

Fileto: Pasajeros
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Luis Fileto: Abstract Drawing



Encoded Textiles
Main Gallery

GUILLERMO

BERT
Guillermo Bert is a Los Angeles-based 
artist whose current project, Encoded 
Textiles, integrates a new generation of 
bar code technology with indigenous 
symbols in textile arts. Noticing 
that QR codes, like those used to tag 
airport luggage, share remarkable 
similarities to the traditional textiles of 
Mapuche peoples of his home country 
in Chile, Bert began Encoded Textiles 
as a multilayered project, collaborating 
with Mapuche, Acama and Zapotec 
weavers in celebration of their artistic 
traditions. 

Bert has predominantly worked with 
Mapuche weavers whose weaving 
practice has a long history dating back 
as early as the 13th century and is 
largely practiced by women who pass 
down weaving techniques to their 
daughters. Materials have traditionally 
been made from guanaco (a llama-like 
animal) wool as well as sheep’s wool. 
The weave designs are geometric and 
brightly colored, at times representing 
social and spiritual stature. Like the 
traditional weavings, the barcode 
designs in Encoded Textiles represent 
information and allow for large 
amounts of data to be stored in a square 
graphic.  Embedded within the textiles, 
the barcodes serve as a portal to 

educate the public about the cultural, 
social and spiritual traditions of the 
peoples with whom Bert collaborates. 

Bert’s barcodes are based on new 2D 
barcode technology, commonly known 
as the QR code, which is widely utilized 
today in print and digital advertising, 
the transportation industry to track 
packages, electronic boarding passes 
and even vehicle registrations. Bert 
specifically employs the Aztec code in 
his collaborative textiles. The Aztec 
name originated from the similarity in 
shape between the central squares at 
the core of the code and Aztec pyramids 
viewed from above. Aztec code may be 
scanned via an iPhone app and/or a 
special scanner.

When scanned, the Encoded Textiles 
reveal transcribed stories, poems and 
narratives of the indigenous people of 
Chile, Mexico and the United States. 
By using a smartphone to “de-code” 
the embedded design, the viewer may 
visually enter into a digitized portal 
of Native American life, tradition and 
culture. Additionally, at the click of a 
mobile device, indigenous experiences 
and expressions are not only actively 
shared with larger audiences but are 
archived for generations to come.



About the Artist

 MOAH 
Artist Talk

Guillermo Bert’s work has been 
featured in Smithsonian Magazine 
and exhibited at major Southern 
California art institutions 
including the Museum of Latin 
American Art in Long Beach, 
the San Diego Museum of Art, 
the Museum of Tolerance in Los 
Angeles, and the Museum of 
California Art, Pasadena. 

Bert received a Bachelor in 
Fine Arts degree from Catholic 
University of Santiago Chile, 
continued advanced studies 
courses at Otis Parsons School 
of Design in Los Angeles and is 
currently a California Community 
Foundation Fellow. He lives and 
works in Los Angeles. 

Join us on Sunday, October 19 
from 2 - 4 PM for an exciting 
artist talk with Guillermo Bert. 
The Artist will discuss the genesis 
of the encoded textile project and 
indigenous communitites with 
whom he is collaborating! Navajo, 
Mapuche and Zapotec weavers.
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PAGEANTRY:
ROPING, RIDING, ESCARAMUZA
Andrea Kaus, Leslie Mazoch, Omar Mireles & Libby Wendt
Wells Fargo Gallery

MOVIE SCREENING: In partnership with the BLVD Cinemas Escaramuza: Riding from the Heart 
will screen on Sat. Sept 13, 2014 at 11 a.m., 1:30 & 4 p.m.  BLVD Cinemas is located at 742 W Lancaster Blvd 
Tickets are $6 each and include a question and answer session at 3 p.m. with  the champion horsewomen and the 
filmmakers: Robin Rosenthal, Producer and Bill  Yahraus, Director. Visit ponyhighway.com for more screenings in CA.

A grand spectacle, a dazzling display—of 
flying manes and flaring nostrils, palpable 
air and rivers of dust, sun and shadow, silk 
and sweat, well-worn leather and glinting 
silver—this is the visual allure of rodeo. 
In a split second the unique moment is 
captured, and even what the camera can’t 
see—the smell of damp hide, the outburst 
of a bull’s wet snort, the skill, the pride, 
the centuries of tradition, the years of 
practice—the photographer knows, and all 
these are present in the photograph. 

Andrea Kaus used photos as a way 
to connect with ranching families in 
northern Mexico. They taught her that a 
photograph is not taken but is instead a 
random moment captured as one might 
catch a wild horse. Shooting rodeo allows 
Kaus to combine her own experience 
with horses with observations 
of people, in search of 
unpredictable and 
unrepeatable moments.

Leslie Mazoch began 
her career on the Mexican 
border with a stint 
at The Brownsville 
Herald. Becoming 
a photo editor has 
allowed Mazoch 
the time to work 

on personal projects, chief among them 
her documentary photography series 
on the Escaramuza (“skirmish”)—the 
women’s sport in La Charrería. Rooted 
in the cattle culture of Colonial Mexico, 
Charrería blends the equestrian skills, 
handcrafted tack, elegant costumes, music 
and food of that rich heritage into a living 
folk tradition. Between the men’s riding 
and roping contests, the escaramuzas 
charras perform their perilous, precision 
horse ballets, bending and twisting their 
galloping reining horses around each other 
in intricate synchronized patterns.  

Omar Mireles’ body of work 
documents the Charrería tradition and 
culture he grew up with and sees daily. 
In his birthplace of Jerez, Zacatecas, 
Mexico, Mireles’ grandfather schooled 
him in all things charro—horses, ranch 

life, coleaderos, charreadas. From his 
current home in Oxnard, CA he 

began by shadowing the 
local escaramuza 

team Charras 

Unidas De Villa, and is now a well-
known presence at charreadas throughout 
Southern California, capturing the 
characteristic combination of skill and 
artistry of all the participants —charras 
and charros alike.

Libby Wendt shot everything from 
pro football to college and high school 
sports; newspaper features to breaking 
news; music concerts and CD covers to 
animal portraits. When her daughter began 
running for rodeo queen titles, Wendt  
put her sports photography background 
to good use and started looking for those 
special moments in the rodeo events.

Robin Rosenthal is an independent 
filmmaker based in Littlerock, California. 
An avid horsewoman and rodeo fan, 
her most recent documentary, with Bill 
Yahraus, Escaramuza: Riding from the 
Heart, delved into the equestrian culture of 
La Charrería, deepening her appreciation 
for the connections between Mexican and 
American rodeo traditions.

Leslie Mazoch Selections: Untitled



From the Boeing Company, LMPAF in conjunction with MOAH:
The Museum of Art and History offers a variety of educational trunks designed for students 
and lifelong learners. Educators can request FREE VISITS from an Education Specialist. 
Program activities feature interactive discussion, hands-on discovery objects and role play.

To schedule your discover trunk please visit:
lancastermoah.org/education.php#signup

FORUM NIGHT
Rooftop Terrace Lantern Room

Forum Night returns this season with new and exciting opportunities to learn, inspire and 
share art, culture, design, writing, poetry and music. Every third Thursday from 6 - 8 PM.

SEPT 18
OCT 16
NOV 20

44857 Cedar Ave
Lancaster, CA 93534

Linda Vallejo
Dia de los Muertos
Exploring Artist 
Opportunities

6 - 8 PM
6 - 8 PM

6 - 8 PM

MOAH:CEDAR is the gallery space within the Cedar Center for the Arts complex. An 
extension of the Museum of Art & History (MOAH), MOAH:CEDAR is a catalyst for 
engaging a diverse audience through captivating exhibitions, innovative artists and dynamic 
programming. The Gallery encourages progressive ideas as well as new and experimental 
genres of artwork, which highlight performance, education and studio practice. For more 
information, call 661.723.6250 or visit the facebook page.

HOURS OF OPERATION: 2 - 8 PM Thursday - Sunday

Built in the late 1800s, the Western Hotel Museum is downtown Lancaster’s oldest 
surviving structure. The Western Hotel Museum plays host to permanent displays of 
historical artifacts from the Museum of Art and History’s collection. 

HOURS OF OPERATION: 
11 AM - 4 PM on the second and fourth Saturday and accompanying Friday of each month.

557 W. Lancaster BLVD
Lancaster, CA 93534
661.723.6250

YOUNG ARTIST WORKSHOPS 
Hernando and Fran Marroquin Family Classroom 
by The Children’s Center of the Antelope Valley 

The free Young Artist’s Workshops are a great introduction to the creative concepts behind the exhibitions on display at MOAH. Projects 
explore skills such as assemblage, weaving and collage while introducing the participants to artistic terms. The last Thursday of each 
month, youth 17 years old and younger are invited to participate in the free drop-in workshops.

SEPT
OCT
NOV

09.25.14
10.30.14
11.20.14

3 - 7 PM
3 - 7 PM
2 - 6 PM

W.H.M

1888

WESTERN HOTEL MUSEUM

AFTER SEPT 21: MARIACHI LOS CAMPEROS de NATI CANO • SUNDAY, MAY 3, 2015 AT 3 PM • TICKETS: $29/$19
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HOURS OF OPERATION

FIRST FLOOR

SECOND FLOOR THIRD FLOOR

Tuesday-Sunday: 
11 AM - 6 PM

Monday & Holidays: 
Closed 

Extended Hours: 
Thursday 11 AM - 8 PM

JOIN FRIENDS OF MOAH
The Lancaster Museum of Art and History is dedicated to strengthening awareness, 
enhancing and igniting the appreciation of art, history and culture in the Antelope Valley 
through dynamic exhibitions, innovative educational programs, creative community 
engagement and a vibrant collection that celebrates the richness of the region.

By joining friends of MOAH you help support the various programs of the museum, as 
well as receive exclusive member benefits. Pick up a brochure at MOAH, located at 665 
W. Lancaster BLVD, Lancaster, CA 93534 or call 661.723.6250 for more information.

The Lancaster Museum of Art and History(MOAH), has 
become an increasingly popular venue for rentals. With 
three levels of rentable space, MOAH’s one-of-a-kind 
setting has been host to elegant weddings, special occasion 
gatherings, family celebrations, corporate meetings, 
holiday engagements and more. 

For further information and pricing on MOAH’s facility rentals 
please visit lancastermoah.org/rentals or contact MOAH at 
661-723-5995.

RENTAL INFORMATION


